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Research focus: Plurality in the arts and interdisciplinary enquiry

From WIP seminar

• Your work is all about data (Debra)
• What has the gallery got to offer your practice (Mike)?
• What do you bring to inter-disciplinary collaboration (Karen)?
• The development of your practice is borderline Darwinian (Mike)

From Showcase seminar

• How do you take work back to the community?
• What’s the relationship between life-stage, practice and aspirations?









[Colonial photographers] took up the camera to 
encourage settlers to feel at home in Australian 
environments. This perspective disguised the 
ancestral ownership and continuing presence of 
First Nations peoples, turning their homelands into 
a wilderness through a photographic sleight of hand 
… Romanticism, through photography, came to 
influence how environments were envisioned and 
how histories of dispossession were remembered. 
The high wilderness imagery of settler photography 
came to support a fantasy of spatial control, 
delivering reproducible, enduring symbols of the 
natural world.

Jarrod Hore, ‘Beautiful, available and empty – how 
landscape photographers reinvented the colonial 
project in Australia’. The Conversation, November 
11, 2021.

Anson Brothers Studio, Fern Tree Gully, Hobart Town, Tasmania, 1887. 



Ansel Adams, Roaring River Falls, from the portfolio 
Parmelian Prints of the High Sierras, ca. 1925











Duck Weed, 
near St. Rose, 
Louisiana, 1998

Richard Misrach

Petrochemical 
America



Ainsley West Rivers

Animas Creek 
Tributary, Rio 
Grande River, 
New Mexico.

2016



Anselm Kiefer

Finnegans Wake, White Cube, 
London

7 June – 20 August 2023 

Anselm Kiefer, Liffey, 2023



Ansel Adams,

Oaktree, 
Snowstorm, 
1948









Brown's work combines new and old processes including infrared 
and composite techniques, sensitised glass plates coated using 
emulsion formulae from the 1880s and 1890s, video and 
soundscape, to address the photographic history of the locality and 
the legacy of industrialisation that affects the land and the river even 
now. His workshops engage the present population of Ilford with 
that history, and with their environment. 

Michelle Henning (in press)



these projects are community focussed, intensely engaged with 
specific location, modest in scope and reflective about the 
relationship between the history of photography and the histories 
of places and ecosystems ... these artistic projects set out to build 
these [community] bonds, not only between humans but with 
creatures and other nonhumans ... When the scale of ongoing 
environmental destruction seems overwhelming, and while large-
scale political action is urgently needed, there is also a need to 
connect with and rebuild what is immediate and present and 
nearby.

Michelle Henning (in press)



runs up against three stalwart conceptual edifices 
of the contemporary order: expert culture, for 
which users are invariably misusers; 
spectatorship, for which usership is inherently 
opportunistic and fraught with self-interest; and 
most trenchantly of all, the expanding regime of 
ownership, which has sought to curtail long-
standing rights of use. 

Wright, S. 2014. Toward a Lexicon of Usership. Eindhoven: Van 
Abbemuseum. Online at https://www.arte-
util.org/tools/lexicon/ [Accessed 28th September 2020]. 

Usership





Three forms of image making: 

• images made by residents in the exploration 
of their life-worlds, experiences and 
aspirations in changing urban environments; 

• collaborative image-making with community 
and activist groups to build a repository of 
images for advocacy;

• my own images made as a personal (lyrical) 
response to regeneration projects in east 
London.



Aesthetics ... concerns the experience of the world. 
It involves sensing – the capacity to register or to be 
affected, and sense-making – the capacity for such 
sensing to become knowledge of some kind. The 
finding or invention of means to achieve such 
effects is to aestheticise. 

Matthew Fuller & Eyal Weizman, 2021, Investigative 
Aesthetics: Conflicts and Commons in the Politics of Truth, 
London: Verso, Kindle Locations 517-518.



Projects 2022-3

• Aetreum/SPACE hoarding commission
• SPACE billboard commission
• Thamesview Women (Arts Council)
• SPACE Sound Art Peer Group 
• East London Textile Arts Roding and Shakespeare projects (Lottery 

Community Fund)
• Changing Currents (Arup/Beal School/SPACE/River Roding Trust)
• Hands On Training (ESFA)

Exhibitions, workshops and publications

• Changing Currents (SPACE exhibition)
• States of Exchange (Hyphastudios exhibition)
• People Powered: Ilford Ltd (National Portrait Gallery/Redbridge 

exhibition)
• Exploring Nature (SPACE workshop)
• Roding River Trust (workshop series)
• Ilford Forest Garden (workshop)
• Song and Dance (Iklectik performance)
• SPACE interview

















Projects 2023-4

• Roding Rising (Thames21/Lottery Heritage)
• Flightlines (Arts Council)
• Urban Heat (UCL/Wellcome)
• NovelEco (Trinity College/EU)
• Newham Roding film and workshops (Lottery application)

Exhibitions, workshops and publications

• Flightlines (Four Corners, exhibition)
• ELTA Romeo and Juliet (Stratford Library, exhibition and film)
• ELTA Retrospective (Arts Workers Guild, exhibition and film)
• ELTA Retrospective (Newham Heritage Month, exhibition and book)
• UEL BA Module: Photography as Material Practice
• Minority Rights International report (images)
• Access Journal (images and paper)
• Henning book (University of Chicago Press)
• Matthews book (Routledge)















Flightlines

Crisis Brent

















NovelEco

Barking





Urban Heat

Hackney













• Reaching and engaging different communities
• Creating new spaces and means for collaborative enquiry
• Developing inclusive and creative ways of exploring challenging ideas

• Providing different perspectives on shared interests and phenomena
• Seeing and engaging with the world and each other differently
• Empowering participants to create, communicate and share
• Enable critical engagement with the immediate environment
• Enlarging the scope, methods and outcomes of scientific enquiry
• Creating material aesthetic outcomes, together and individually

The workshops and walk demonstrated for us that art can sometimes make abstract 
complex science accessible and much more tangible to non-expert audiences taking them 
on a journey of exploration of new ideas and concepts. 











































Paraval & 
Castaing-Taylor

Cosmic Realism

Eye 
Filmmuseum, 
Amsterdam

20th Jan – 20th 
May 2024







Ben Rivers

Two years at Sea
(2010)











Ian Hamilton Finlay

Little Sparta







Mike Nelson

Extinction Beckons, Hayward Gallery, 2023



Symbiosis 

London Alternative 
Photography Collective

Hundred Years Gallery

18th to 28th January 2024



Keith Arnatt

Eden 69–89 

22nd Nov 2023-3rd Feb 2024
Sprüth Magers, London



Simryn Gill

 Clearing, 2022

Commissioned artwork for 
the Sydney Modern Project 
is a response to the removal 
of a tree from the Art 
Gallery of New South Wales 
campus. At the centre of 
this layered new work is a 
life-sized rubbing of the 
tree, a Canary Island date 
palm. It was planted in 1909 
in a spot that was then at 
the cultural centre of the 
still-nascent city of Sydney. 

















Edmund Clarke

My Shadow’s Reflection / In Place of Hate (2017)












