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Simryn Gill 
Clearing

Commissioned artwork for 
the Sydney Modern Project 
is a response to the removal 
of a tree from the Art 
Gallery of New South Wales 
campus. At the centre of 
this layered new work is a 
life-sized rubbing of the 
tree, a Canary Island date 
palm. It was planted in 1909 
in a spot that was then at 
the cultural centre of the 
still-nascent city of Sydney. 







Richard Mosse
Domesticated 
Palms, 
Amazonas 2022



Richard Mosse, Multispectral GIS image, 
Uraricoera River, Roraima 2022



Richard Mosse
Burnt Forest I, 
Amazonas 2022





January to April 2023



Ilford Roots 
and Branches























Atelier d’Amédée Fleury



[Colonial photographers] took up the camera to 
encourage settlers to feel at home in Australian 
environments. This perspective disguised the 
ancestral ownership and continuing presence of 
First Nations peoples, turning their homelands into 
a wilderness through a photographic sleight of hand 
… Romanticism, through photography, came to 
influence how environments were envisioned and 
how histories of dispossession were remembered. 
The high wilderness imagery of settler photography 
came to support a fantasy of spatial control, 
delivering reproducible, enduring symbols of the 
natural world.

Jarrod Hore, ‘Beautiful, available and empty – how 
landscape photographers reinvented the colonial 
project in Australia’. The Conversation, November 
11, 2021.

Anson Brothers Studio, Fern Tree Gully, Hobart Town, Tasmania, 1887. 



Shadi Ghadirian, 
from Qajar series, 
1998







December 2022 to March 2023



'We are rather noisy ... in an urban environment the 
ambient din is regularly 50 to 70 decibels, with spikes to 100 
... [some species of bird] sing at higher frequencies in cities, 
as most human produced sound is at relatively low 
frequencies'

Alexandra Horowitz, pp. 116-7

Song and Dance



'Urban pedestrian behaviour is quick and fluid ... together we 
are doing a cooperative dance, a kind of pedestrian jig, 
without even knowing we are dancing'

Alexandra Horowitz, p. 145

























Stub
A stub is an article that, although lacking the breadth of 
coverage expected from an encyclopedia, provides some 
useful information and is capable of expansion.





Ilford Limited, National Portrait Gallery 
and Redbridge Museum, November 2022 
to date.







Mat Collishaw, 2017 Sally Mann, Faces series, 2006







To do self-portraiture is a nearly impossible thing because it entails seeing oneself from 
a position other than that from which one sees. One can 'capture' the image of a 
person looking but not of that same person seeing. One can capture a person with 
eyes but not what those eyes see - at least, not in the same moment as one shows the 
eyes. Just as the blindfolded nude [referring to Thomas Eakins' portraits of nudes in 
blindfolds] makes visible the fact that you cannot show someone seeing from where 
she sees, as well as the vision from that place ... so too self-portraiture is an aspiration 
for double vision, for being at the blind spot of representation, as it were. Obviously 
artists have produced the illusion of this seeing being seen for a very long time. 
Velazquez's Las Meninas is a perfect example. 

Rosalind C. Morris, citing Susan Stewart, Preface to Crimes of Writing, in conversation 
with William Kentridge, 2016, pp. 117-8.



Thomas Eakins, 
Motion study: 
female nude, 
blindfolded, 
walking to left, 
1885, dry-plate 
negative.



Thomas Eakins, 
Female nude 
blindfolded, 1856, 
charcoal on 
colored paper.



Jo Spence, 
Remodelling Photo 
History 
(Industrialization), 
1982, Gelatin 
Silver Print.



Jo Spence, Opening 
Up the Family Album 
(photo therapy), 
1989.
Album page



John Coplans, 
Seated Figure 1, 
1992



John Coplans, Hand, Four Panels, 1988



March 2023 onwards









An encumbrance is a right or interest in 
real property that does not prohibit its 
exchange but diminishes its value. The 
encumbrance will remain on 12 Carlton 
House Terrace as long as the mahogany 
elements are part of the building. As 
reparation, this encumbrance seeks to 
limit the property’s continued 
accumulation of value for the Crown 
Estate. The Crown Estate provides 75% 
of its revenue to the Treasury and 25% 
directly to the monarch.

Cameron Rowland
Encumbrance, 2020

Mortgage; mahogany double 
doors: 12 Carlton House Terrace, 
ground floor, front entrance









On view in the center of Times Square’s most iconic plaza, Duffy Square, Roots is a sculptural installation of seven American Sweetgum trees, painted and presented with the root 
systems intact and upside down to a surreal and dystopic effect. Sweetgum trees, indigenous to the eastern United States and much more populous throughout the region that 
eventually became Times Square, are known for their impressive root systems that require vast open spaces to grow.

Images of trees have figured prominently in Gaines’s practice since the mid-1970s, when he first began plotting their forms through a system of color-coded, numbered grids — a process 
that became central to his decades-long practice of interrogating the relationship between the object and subjectivity. Roots marks both a continuation of this decade’s long 
investigation, and Gaines’s first foray into working with trees directly in their natural, three-dimensional form.

Charles Gaines, Roots July 13 – September 23, 2022, Duffy Square



Charles Gaines, Numbers and 
Trees: London Series 1, Tree #6, 
Fetter Lane, 2020

Gaines plots each London tree by assigning 
it a distinctive color and a numbered grid 
that reflects the full form of the tree 
depicted in the detail photograph on the 
back panel of the work. Each successive 
work is realised by overlaying the forms of 
trees one at a time and in progression, 
following Gaines’ systematic sequencing 
process. These works call into question both 
the objective nature of the trees within 
them, and the subjective natural and 
material human actions that surround them.




















