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Horowitz, A. 2013. On Looking: A walker's 
guide to the art of observation. New York: 
Scribner.
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Jullien, F. 2014. On the Universal, the 
Uniform, the Common and the Dialogue 
Between Cultures. Cambridge: Polity. 
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Aesthetics ... concerns the experience of the world. 
It involves sensing – the capacity to register or to be 
affected, and sense-making – the capacity for such 
sensing to become knowledge of some kind. The 
finding or invention of means to achieve such 
effects is to aestheticise. 

Matthew Fuller & Eyal Weizman, 2021, Investigative 
Aesthetics: Conflicts and Commons in the Politics of Truth, 
London: Verso, Kindle Locations 517-518.
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Three forms of image making: 

• images made by residents in the exploration of 
their life-worlds, experiences and aspirations in 
changing urban environments; 

• collaborative image-making with community 
and activist groups to build a repository of 
images for advocacy;

• my own images made as a personal (lyrical) 
response to regeneration projects in east 
London.
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Katherine Gibson, Economic Meltdown, or What an Iceberg Can Tell Us About the Economy, 2016
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Projects

Aetreum/SPACE hoarding commission
SPACE billboard commission
SPACE Sound Art Peer Group
East London Textile Arts Roding and Shakespeare projects
Creative Kinetic (Arup/Beal School/SPACE/River Roding Trust)
Hands On Training (ESFA)

Features and exhibitions

Access Journal feature
National Portrait Gallery People Powered: Ilford Ltd
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Conferences

The State of Cultural Diversity in British Photography: artistic 
literacy, educational access and institutional policies, DMU, 
27.10.22

State of the Legacy: Interrogating a Decade of 'Olympic 
Regeneration' in East London, Here East, 12.09.22 & 13.09.22

Frontiers in Best Practice in Research Ethics, IAS Common 
Ground, UCL, 21.09.22

Developing and Sustaining Adult Learners for Continual Lifelong 
Learning, SoTL Symposium, Singapore University of Social 
Science, 29.11.22-01.12.22.



Cover image: 

This journal is published on 
the lands of the
Pambalong Clan of the 
Awabakal People.

In spring 2022, SPACE, through an open call with site owners Aetreum, 
invited artists from Redbridge to apply for a commission to produce 
artwork to be installed on the hoardings outside the former Harrison 
Gibsons building in the heart of Ilford town centre. I was selected for the 
commission from a shorlist of six.

For two weeks in July, I walked around Ilford photographing street scenes, 
the changing built environment and plants and trees growing in the 
area. The resulting images are intended to focus our awareness on the 
entwinement of our everyday activity with the urban natural and built 
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Sun & Sea, opera 
performance by Rugile 
Barzdziukaite, Vaiva 
Grainyte, Lina Lapelyte 
,Lithuania’s 
contribution to the 
2019 Venice Biennale.
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Martin Creed, Work No.88: a sheet of A4 paper crumpled into a ball, 1995 Gustav Metzger, Remember Nature, 2015 
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Queen Elizabeth II by Cecil Beaton, 2 June 1953. Museum no. 
PH.311-1987, © Victoria and Albert Museum, London











































montage is not an idea composed of successive 
shots stuck together but an idea that DERIVES 
from the collision between two shots that are 
independent of one another ...each sequential 
element is arrayed, not next to the one it 
follows, but on top of it. 

Eisenstein, 1988: 163-164. 

Eisenstein, S. 1988. ‘The Fourth Dimension in Cinema (1929)’, in Taylor, R. (ed.) 
Eisenstein Selected Works, Volume One, Writings 1922-1934. London: BFI Press: 181–194. 



Moi Ver (Moshe Raviv-Vorobeichic, 1931, Images from Paris)



Peter Kennard







Sally Mann, 
from Faces 
series (Jessie 
& Virginia)



Blackwater, extracts from Sally Mann’s 2008-12 
series exploring the devastating wildfires in the 
Great Dismal Swamp. Photograph: Peter K 
Philbin/© Sally Mann



Sally Mann, from Battlefield series 

Chancellorsville (Rever’s Turn)Cold Harbor (Battle)







Ansel Adams, 
Oaktree, 
Snowstorm, 
1948















































Abelardo Morell, Camera Obscura

Times Square in Hotel Room, 1997

Light Bulb, 1991



Abelardo Morell, Tent Camera

Image on Ground View of Landscape Outside Florence, 2010
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Jonas Bendiksen, Veles, North Macedonia, 2019 



Then when I travelled to Veles, I for once 
didn’t have to spend all my time trying to get 
access to any people. I just photographed 
empty spaces, apartments, offices, park 
benches, and any scene that was of interest to 
me – and waited for there to be no people in 
the frame. Then I captured the specific 
lighting of that particular scene using a special 
360-degree camera and some methods from 
the special FX world. When I got home, I 
learned how to convert these photographs 
into 3D spaces, and placed my avatars into the 
scene, with emotions, poses and lighting that 
matched the original scene.

Jonas Bendiksen, Veles, North Macedonia, 2019 











I found a free trainable system for creating text, called GPT-2, that is trained on millions of real 
websites. These are systems that are typically used when companies need an automated 
customer service bot. The thing is you can train the systems further, to match your tone of voice 
and way of expressing yourself.
 … 
To get the text for my book, I fed this system with every article that was reported by English-
language media about the fake news industry in Veles, and then had the artificial intelligence 
write the big 5000-word essay in my book. I didn’t write a single word of it. I just cut and pasted 
various sequences it invented together so that it had a logical flow.

Then I took all the real quotes from people who had been involved in the fake news production 
and fed it into the AI, which then produced new statements. That is where all the quotes in the 
book are from: They are fake, invented by computer, but based on things real interview subjects 
said.
…
I found one English copy of the translated ancient Book of Veles scripture. But I felt this ancient 
(forgery of a) text didn’t relate enough to the rest of my material. So naturally I fed the whole 
ancient Book of Veles into the artificial intelligence, and voilà, I had infinite amounts of 
computer-invented “ancient scripture” I could supplement it with.



Christian Thompson, The 
Fifth World, 2021, C-type 
print on metallic paper, 
Four Panel Flower Wall, 
250 x 250 cm, edition of 6 
+2 AP



Christian Thompson, Double 
Happiness, 2021, C-type print on Fuji 
Pearl Metallic Paper, 250 x 250 cm / 
120 x 120 cm. Installation, Yavuz 
Gallery



Christian Thompson AO, Devil’s 
Darning Needle, 2017, c-type 
print on Fuji Pearl Metallic Paper, 
120 x 120 cm, edition of 6 + 2AP



Matthew Brandt, Rainbow Lake WY G1, G2, 2013 



Matthew Brandt, Wai’anae 1207223, 2016



Matthew Brandt, Pictures From Wai’anae, 2015



Matthew Brandt, 
Tree 3, 2009 - 
2011 

Matthew Brandt, 
Birch SP012A, 
2021 
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I think the pop-up nature is also a very decentralized … so no 
headquarters, no centre but a curation team and a curation 
conversation and really happening in the cities, popping up at a city 
where it's happening, in the critical places and last but not least, and 
central to what we want to do, it's a combination of disciplinary 
research, policy but also art and not just art at the end of the process 
but really at the core of the process of what we want to be able to 
achieve. We are convinced that art is a way that will help also the 
conversation and … the thinking, the reflections but also looking at 
solutions.

Yves Daccord, Executive Chairman & Co-founder, Edgelands Institute




