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Keith Arnatt, 1969-72, Untitled (Study for 
Trouser-Word Piece, I’m a Real Artist)

Jan Svoboda, 2015, I’m Not a Photographer, 
Moravska Galerie



Ray Harwood, 1960





Three forms of image making: 

• images made by residents in the exploration of 
their life-worlds, experiences and aspirations in 
changing urban environments; 

• collaborative image-making with community 
and activist groups to build a repository of 
images for advocacy;

• my own images made as a personal (lyrical) 
response to regeneration projects in east 
London.



Moi Ver, 1931, Paris, Éditions Jean Walter

flashlike acts of connecting elements not obviously belonging 
together. Their constructive relationships, unnoticed before, 
produce the new result. If the same methodology were used 
generally in all fields we would have the key to our age -
seeing everything in relationship (Moholy-Nagy, 1947: 68).
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James Welling, 2015, Choreograph Series, 9472
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'The Neuropolis is the city understood as a matrix of transactions between 
urban life and the always-developing, malleable brains of urban citizens. Its 
object is a real conurbation, and not an ideological fiction: it describes an 
organization of physical spaces and social lives, of interpersonal exchanges 
and chance encounters, of economic relations and commercial transactions 
– and all of these simultaneously lived and transacted through the embodied 
lives of Neuropolitan citizens' (p.223).

'The Neuropolis is old, and winding. It’s easy to get lost there. To think about 
good life in such a space means not only grappling with history, but also 
coming to terms with a complex simultaneity of past and present – of the 
ideas, people and inclinations, that persist, in the shadows, across them' 
(p.235).

Fitzgerald, D., Rose, N. and Singh, I. 2018. ‘Living 
Well in the Neuropolis’, The Sociological Review, 
64: 221–237
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Jorma Puranen, 2016, Icy Prospects 47 

ReflecVon as 'a 
mediator of images, 
masking or obscuring 
our access to them, 
adding layers of 
uncertainty to specific 
historical realiVes' 
(Puranen, 2014: 198) 
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Andrew Brown, 2020, Roding Riviera accordion book 
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Stephen Gill, 2006, UnPtled, 
Buried. London: Nobody Books.

Matthew Brandt, 2013, Nymph Lake, WY 4A, 
chromogenic print soaked in Nymph Lake water
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Andrew Brown, 2020, Periphery (processed) #1 
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Marcel Duchamp. 1935-41, La Boîte-en-Valise

Jackdaw No 29, The RestoraPon of Charles II, Jonathan Cape Ltd 

Mohamad Hafez. 2017, UNPACKED: Refugee Baggage













Three forms of image making: 

• images made by residents in the exploration of 
their life-worlds, experiences and aspirations in 
changing urban environments; 

• collaborative image-making with community 
and activist groups to build a repository of 
images for advocacy;

• my own images made as a personal (lyrical) 
response to regeneration projects in east 
London.
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Shed Life, Thames View Estate, Barking, 2019
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Steve, Shed Life, Thames View Estate, Barking, 2019



Keith, Shed Life, Thames View Estate, Barking, 2019



Digital cameras for loan, 2019



Summer Workshop, Thames 
View Estate, Barking, 2019



Creekmouth film and pop-up, 2020



Thrive Workshop, Thames View Estate, Barking, 2019
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An 8-week pilot programme of DJ Workshops for young people delivered once a week by TWCP 
Resident Co-Chair, DJ and Music Producer Josiah Oyekunle.

DJ Workshops by Josiah Oyekunle



An 8-week pilot programme of Free English classes for parents and carers of Thames Ward three times a week 
delivered by TWCP Resident Steering Group member and ESOL and Employability Lecturer Pierre Epoh Moudio.

ESOL for Parents by Pierre Epoh Moudio
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runs up against three stalwart conceptual 
edifices of the contemporary order: expert 
culture, for which users are invariably misusers; 
spectatorship, for which usership is inherently 
opportunistic and fraught with self-interest; and 
most trenchantly of all, the expanding regime of 
ownership, which has sought to curtail long-
standing rights of use. 

Wright, S. 2014. Toward a Lexicon of Usership. 
Eindhoven: Van Abbemuseum. Online at 
https://www.arte-util.org/tools/lexicon/ 
[Accessed 28th September 2020]. 

Usership



What can the arts contribute to a ci/zen-led 
understanding of prosperity and the achievement of 
secure livelihoods for all?
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Katherine Gibson. 2016. Economic Meltdown, or What an Iceberg Can Tell Us 
About the Economy. Edited by Bonnie Fortune & Lise Skou. Copenhagen: Trade 
Test Site Imprint. 





Ray Harwood, 1960






